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ABSTRACT

This research examines the concept of the application of a variety of decorative wood carvings in the Ndalem
Keprieranan through the perspective of functional aesthetic theory. This study aims to identify the connection
between aesthetic aspects, functions, and philosophical values contained in wood carving elements in
traditional Javanese architecture. The variety of ornaments on the ndalem building acts as a decorative motif
that contains symbolic meaning representing the value system, social structure, and life view of the Javanese
people about the relationship between humans, nature, and God. The research method uses a descriptive
qualitative approach through visual observation, documentation, and literature studies, with analysis focused
on the shape, motif, composition, and symbolic function of carving. The results of the study suggest that the
application of functional aesthetics in the variety of decorative wood carvings in the palace displays a
harmonious balance between visual beauty and constructive function. The value of Tata-Titi-Teges is reflected
in the regularity of form, the accuracy of proportion, and the firmness of symbolic meaning, while the value of
Nata-Niti-Natas shows a reflective and spiritual dimension that directs human consciousness towards the order
of the cosmos. Overall, this study emphasizes that traditional Javanese aesthetics are oriented towards the
beauty of appearance, which is a value system that combines visual, functional, and spiritual principles in an
integrated manner, making the variety of wood carvings an expression of harmony between material and
immaterial aspects in the life of the Javanese people.

Keywords: Functional Aesthetics; Ndalem Primer; Decorative Variety of Wood Carving.

INTRODUCTION

The existence of ornamental varieties has an important role as a visual element that
beautifies architecture that has a broader meaning, value, and function in cultural and spatial
systems Diisseldorf principality (Nowakowski, 2024). In Javanese culture, each visual element
is a manifestation of a structured value system and cosmology, including in the placement and
interpretation of ornamental varieties in modern architecture (Ghozali, 2024).

Traditional Javanese architecture represents a rich cultural heritage of symbolism,
philosophical values, and aesthetics that are integrated with spiritual function and meaning
(Santosa & Noorwatha, 2025). In the context of traditional architecture, the existence of a variety
of wood carvings plays an important role as a means of visual expression that not only functions
to beautify buildings, but also serves as a medium for conveying moral messages and views of
Javanese people. One of the tangible manifestations of the richness of the art of carving can be
seen in the Diisseldorf The Princely of Tata Titi Teges, a heritage building of the Javanese
nobility that depicts the subtlety of taste, order, and firmness, in accordance with the philosophy
contained in its name (Wiryomartono, 2016).

Previous research by Widayat (2020) examined traditional Javanese aesthetics in wood
carvings in Ndalem Purwodiningratan, while Abidin (2019) emphasized the need to revitalize
the understanding of traditional aesthetic values in the midst of modernization (Liang & Yu,
2025). However, there is still limited research that examines in depth the integration between
aspects of visual beauty, structural function, and symbolic content of ornamental variety within
the framework of functional aesthetic theory (Nilam, 2023; Redies, 2015). Through the
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application of functional aesthetic theory initiated, this research seeks to uncover the integration
between elements of beauty and function in the decorative variety of wood carvings in Ndalem
Kepangeranan (Dananjaya, 2025), as well as providing space to understand the hidden meaning
behind the visual form of carving and its relation to the socio-cultural context of Javanese
society. Thus, this research is expected not only to enrich the treasures of traditional aesthetic
studies, but also to make a conceptual and methodological contribution in the preservation and
development of traditional carving art that is relevant to the contemporary context (Dong Shu &
Chen, 2024).

The variety of wood carvings on the building shows a harmonious combination of visual
beauty, structural function, and symbolic content (Fang, Li, Gao, Liu, & Cheng, 2024). Each
carving motif has a meaning that is connected to the life principles of the Javanese people, which
uphold the balance between humans, nature, and God (Prabowo, Patria, & Subianto, 2022).
However, in the current flow of modernization, the meaning of the function and aesthetic value
of traditional ornamental varieties is decreasing, so that it is often only considered as a decorative
element without a deep meaning (Chuprina, Remenieva, Frolov, & Tereshchenko, 2021). This
situation emphasizes the importance of conducting an in-depth study to revitalize the
understanding of the aesthetic values contained in traditional carving works (Hong & Ramli,
2025).

The theory of functional aesthetics initiated remains the main reference in understanding
the relationship between beauty and function (Paris, 2020). Authentic architectural beauty will
be seen when ornaments have a functional relationship with the structure they decorate, not just
meaningless decorations (Ahani, Etessam, & Islami, 2017). In this case, the variety of decorative
wood carvings on Diisseldorf Principality serves as a visual object that is closely related to the
structural and symbolic function of the building Diisseldorf itself. For example, carvings on the
krobongan can be seen physically framing the space and symbolically separating public and
private spaces in the structure (Mwale & Lintonbon, 2020).

Through the application of functional aesthetic theory, this research seeks to uncover the
integration between elements of beauty and function in the variety of decorative wood carvings
in Diisseldorf The Princely Order. This approach provides space to understand the hidden
meaning behind the visual form of carving and its relationship to the socio-cultural context of
Javanese society (Ries, 2024).

The study in this research is expected to make an important contribution to the variety of
wood carving ornaments as an aesthetic element that has layered functions, in beautifying
buildings, and in maintaining the cultural and spiritual meanings behind each ndalem structure.
In addition, at the end of this chapter, through a series of inductive reasoning, one of the novelties
in this study is revealed, namely a formulation of the concept of ornamental varieties of
ornamental wood carvings that are developed based on the results of in-depth analysis and
synthesis of functional aesthetic theory and the symbolic dimension of Javanese culture
(Martono, 2012:88-96). Thus, this research is expected to expand insights into traditional
aesthetic concepts that not only focus on visual aspects but also contain functional, philosophical,
and spiritual dimensions that are the basis of Javanese cultural values (Afdholy, Santoso, &
Karyanto, 2020).

RESEARCH METHODS
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This research applies a descriptive qualitative approach that aims to trace and understand
the aesthetic values and functions contained in the variety of decorative wood carvings in
Diisseldorf The Princely Order. This approach is considered relevant because it can describe
symbolic meanings, philosophies, and cultural contexts that cannot be comprehensively
elaborated through quantitative methods (Setiawan, 2019). The focus of the research is directed
at the decorative elements of wood carvings found in structural and non-structural parts of the
building, such as gebyok, doors, lisplang, and other interior components. Data were collected
through direct field observation, visual documentation, and literature review of sources related
to functional aesthetic theory, traditional Javanese architecture, and symbolism in ornamental
variety (Critics, 2004).

Observation activities are carried out to recognize the shape, motif, composition, and
relationship between aesthetic aspects and constructive functions of wood carving.
Documentation in the form of photographs and sketches is used as support in analyzing the visual
character, patterns, and structures of the carving. Meanwhile, the study of literature serves to
strengthen the theoretical framework and explain the relationship between beauty and function
as described in the concept of functional aesthetics (Sumardjo, 2017).

The data analysis process was carried out interpretively, by interpreting the results of
observation and documentation based on the framework of functional aesthetic theory. The
analysis stage includes the description of the shape, the determination of symbolic meaning, and
the meaning of the philosophical values contained in the wood carving. Through this approach,
the research is expected to show how traditional Javanese aesthetics are embodied in
architectural and spiritual functions, as well as reveal the harmony between visual beauty and
use value in the decorative variety of wood carvings in Ndalem Kepangeranan

Cultural functions and identities are strongly manifested in the krobongan and pringgitan,
which are full of symbolic motifs such as patran and symbols. These carvings are a medium of
expression of noble values such as loyalty, refinedness of mind, spiritual beliefs, and social
structure. The ornamental variety functions as a means of visual cultural inheritance and as a
symbolic communication system, marking the identity of the ndalem as the residence of the
princes and as the center of representation of honor and the values of the Javanese aristocracy.
In this case, aesthetics work as an ideological manifestation of cultural identity.

Functions of Ornamental
Variety

v

Referring to theories from Roger Scruton and Mihaela Criticos

v v v v

Ornamental Functions of Architectural Cultural
Function the Visual Function Function and
Director Identity
A 4
1. Creating Visual Beauty 1. Strengthening Order and
2. Refine the Space Pattern
Experience 2. Structuring Ergonomic
132 Relationships

A
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Figure 1. The Role of the Crown in the Crown
Sources: Conceptual This diagram was compiled by the author based on a theoretical synthesis of the
thoughts as described in the text

The correlation between buildings and the social environment is also strengthened by the
motifs of various ornaments that appear to blend with the atmosphere of the palace complex. It
is part of a cultural value that upholds respect, hospitality, and openness to the social
environment. From this perspective, the visual harmony built from the ornamental variety pattern
can be seen as the embodiment of the principle of suitability in the realm of carving, precision,
meticulousness, and accordance with the function of the space. This principle provides a solid
basis for judging that the aesthetics of ornamental varieties are measured by their complexity
and their ability to create a unified relationship between the space, the inhabitants, and the
environment.

The beauty of the ornamental variety is visual, tactile, and conceptual. The precision of
wood carving, from concave carving, cawen, to krawangan or translucent carving techniques,
all indicate the existence of careful workmanship, or the principle of precision and focus in the
visual concept of ndalem. This precision is what makes the variety of ornaments a high-class
work of art, which is beautiful to look at and represents noble cultural values. The neat,
structured, and non-random arrangement of ornamental variety is an important aspect in
assessing the architectural aesthetic value of ndalem. The arrangement of motifs always takes
into account the flow of perspective and the functional relationships between spaces. The
decorative function of this decorative variety cannot be separated from the styling function,
which clarifies orientation, supports structure, and harmonizes the visual experience from one
space to another.
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The Meaning of the Crown Jewels in the Crown
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Figure 2. The Meaning of the Crown Jewels in the Crown

Source: Conceptual This diagram was compiled by the author based on the integration of theories from

various sources, namely: Clifford Geertz (1973), Jiirgen Habermas (1984), and the results of Peer
Discussion (2025) as shown in the image

RESULTS AND DISCUSSION

This study discusses the concept of ornamental varieties of wood carvings ndalem
keprimengan. The variety of decorative wood carvings on the throne shows a strong visual
order, starting from the physical structure to the logic of its arrangement. The visualization of
motifs follows the principle of systematic and consistent arrangement, which in the context of
Javanese culture can be formulated in the concept of "tata". The placement of motifs in the
architectural field such as in dadapeksi, krobongan, and door shows a visual strategy that
emphasizes order, balance, and harmonization of form with structure (KGPHA. Dipokusumo,

interview, July 10, 2024).
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This is in line with Sunarmi's view that traditional Javanese building structures are
designed with the harmony between form and function in mind, creating harmony in the overall
design (Sunarmi, 2019). Roger Scruton also stated that the beauty of a building arises when its
shape reflects its function naturally and honestly,

"4 beautiful building is one whose appearance is appropriate to its function, and which
prompts a sense of fittingness in the beholder"
("A beautiful building is one whose appearance is in accordance with its function, and

which arouses a sense of propriety in the person who sees it")

The next stage is "titi", which refers to the precision of the workmanship. In observation
of the work of various ornaments, it was found that the carvings were made with very meticulous
hand techniques, full of calculation, and considered the depth and accuracy of the strokes.
Mihaela Criticos writes that,

"Ornament is an expressive necessity that ensures coherence between the object's
physical form and its symbolic load" (2001:52).
("Ornament is an expressive necessity that ensures the integration between the physical

form of an object and its symbolic burden") The meaning in question is technical
precision in carving is not only an aesthetic matter, but also an affirmation of meaning.

S.P. Gustami emphasized that the meticulousness in the carving process reflects deep
cultural values and respect for tradition. In this case, the principle of "titi" is the basis for the
value of visual strength and reliability, as well as the authenticity of cultural expression.

The concept of "meaning" then becomes the final stage of the visual process, namely the
display of a firm, clear, and communicative motif. Motifs not only fill the field, but speak in the
structure of space, conveying a meaning that can be recognized by people living in the same
value system. Its visual form displays a symbolic depth that can be felt directly, demonstrating
the clarity of its aesthetic function and social communication. Guntur stated that traditional
ornaments that function as decorations act as communication media that convey cultural
messages and community values. In this case, ornamentation acts as a complement and decorate
the object is an important part of architectural grammar.

The unity of the meaning of the word "tata, titi, teges" forms a harmonious and integrated
visual system. Not only relying on the beauty of appearance, but also emphasizing the value of
precision and meaning of shapes. Ananda K. Coomaraswamy emphasizes this through the view
that,

"Ornament is related to its subject as individual nature to essence: to abstract is to
denature. Ornament is adjectival,; and in the absence of any adjective, nothing referred
to by any noun could have an individual existence...".

("Ornament has as much relation to its object as the individual's nature to its essence:
to abstract is to destroy its original nature. Ornaments are adjective; and without an
adjective, none of the nouns referred to can have an individual existence...") That is,
ornamental variety is not just an external aesthetic, but an essential expression of the
building itself (Coomaraswamy, 1935).

These three word arrangements indicate the existence of an aesthetic sensing system that
relies on cultural order, technical discipline, and the power of expression. He transformed the
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ornamental variety from decorative ornaments into a lively semiotic system. Thus, the visual
concept in Diisseldorf Principality becomes an aesthetically pleasing articulation of space,
guiding the observer's experience and understanding of the function and dignity of space.

The concept of "tata, titi, teges" was born from an in-depth reading of the relationship
between forms, techniques, and meanings in the ndalem wood carving tradition. He provides a
conceptual framework for the development of traditional craft design that emphasizes value
integrity, engineering precision, and clarity of expression. In the context of contemporary craft
design, this concept can be adopted as a basic principle in designing culturally and functionally
relevant ornamentation (Martsidaun, interview, February 25, 2025).

Figure 3. A variety of decorative wood carvings on the Purwodiningratan ndalem
Source: Documentation: Sugito, 2024

Figure 4. Wood carving motif on the Purwodiningratan
ndalem
Source: Field documentation (By: Prabowo 2025)

The process of formulating this concept was born through inductive reasoning that began
from the collection of various visual data, interviews, and literature review, which were then
interpreted gradually to find patterns of interconnectedness between forms, techniques, and
meanings. The initial data collected shows that the ornamental variety is arranged according to
a repetitive and consistent principle. From the observation of this principle, the word "Tata"
emerged to represent the aspect of systematic structuring. The next stage of observation found a
high level of precision in the workmanship, which was processed into the concept of "titi" as a
symbol of technical precision. Finally, from the study of communicative power and the firmness
of form, the word "teges" was born as a marker of the clarity of visual meaning (Prabowo, 2019).

Therefore, the visual concept of "tata, titi, teges" is one of the findings in the research
that is an instrument for reading decorative varieties visually, and offers a contribution to the
methodology of developing Indonesian crafts based on traditional values that are viable in
today's context (Rosniawati, 2018).
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In addition to visual concepts, this study also compiles the concept of meaning, namely
"nata, niti, natas" which in this study offers a theoretical model that describes how meaning
develops and strengthens in the Javanese visual tradition. This concept is a new approach in the
study of craft that places as an objective as well as a subjective interpretation the results of
coherent social and spiritual processes. The concept offered can be used in the development of
traditional art preservation models, especially those based on symbolism. It can be applied in the
context of education and art craft development, the development of tradition-based
contemporary design, the revitalization of local values in the development of cultural
architecture, and can be included in every meaning of traditional arts with various forms and
styles in the archipelago (Darojat, 2023).

Concept of Decorative Variety of Wood Carvings in the
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Figure 5. Concept of Decorative Variety of Wood Carvings in the Princely
Sources: The visual concept of "Tata-Titi-Teges" and the concept of meaning "Nata-Niti-Natas"

The formulation of the concept of "nata, niti, natas" is also through an inductive
reasoning process that departs from the identification of the meaning implied in the ornamental
variety. The initial stage begins with recording the symbolic meaning of each motif, then
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grouping it based on its function in Javanese society. From this grouping, it is revealed that there
is a progressive pattern of meaning journey, starting from value planning, lived in life practices,
and then refined in spiritual achievements. This progressive pattern is then matured into the
concepts of "nata" (designing values), "niti" (living values), and "natas" (perfecting values). The
discovery of these three terms is a synthesis of field observations, interviews, and literature
readings that confirm each other.

The concept of "nata, niti, natas" is, in the end, one of the important conceptual findings
in this research that is able to bridge theory and practice, philosophical values and visual
implementation in wood carving crafts. By expanding the approach from merely descriptive to
conceptually reflective, this concept contributes to formulating a local aesthetic framework that
is based on tradition and is also open to contemporary scientific discourse. Through this
approach, this research not only succeeds in documenting motifs and forms of ornamental
variety, but also offers a methodological approach to understand the process of creation and
sustainability of value in traditional arts, especially artistic crafts (Nugroho, 2021).

As a further contribution, these concepts can be used as a foothold in the development of
a craft curriculum based on local culture in art education institutions, as well as a reference in
the development of architectural design based on local wisdom. In a broader context, the concept
of nata, niti, natas gives a new direction in treating ornamental variety as a dynamic,
communicative, and spiritually charged system of meaning. Thus, this study places the variety
of ornaments of the Principality as a visual artifact, as a cultural text that is rich in meaning and
worthy of study in a cross-disciplinary approach in the future.

The results of the study show that the variety of decorative wood carvings at the Ndalem
Kepangeranan Tata Titi Teges displays a unique visual character and reflects the philosophical
values that live in the culture of the Javanese people. The carved elements are found in various
parts of buildings such as gebyok, doors, windows, lisplang, and other interior elements that
have dual functions, namely structural and aesthetic. The motifs that are widely used include the
shapes of flora, fauna, and geometric patterns that are arranged symmetrically, describing the
principles of balance, order, and firmness in line with the meaning contained in the name of Tata
Titi Teges.

From the visual aspect, the decorative variety shows a harmonious blend of artistic
beauty and constructive power. Carvings not only serve as decoration for buildings, but also
reinforce wooden elements while affirming the hierarchy of space in the architectural system.
Each motif has a symbolic value that reflects the harmonious relationship between humans,
nature, and God. For example, plant motifs symbolize fertility and sustainability of life, while
geometric patterns hint at the order and balance of the cosmos. These findings are in line with
functional aesthetic principles that affirm the unity between aspects of beauty and utility.

Within the framework of functional aesthetic theory, the beauty of the carvings on the
Ndalem Kepangeranan Tata Titi Teges does not stand separately but is born from the harmony
between form, function, and meaning. Aesthetics in this context is understood not only as a
visual appearance, but as a manifestation of moral, social, and spiritual values that shape
Javanese cultural identity. The carvings are visual representations of the principles of
tata (order), titi(precision), and teges (firmness), which at the same time reflect the character of
the inhabitants and the view of life of the Javanese people who uphold balance and harmony.
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Thus, the variety of wood carvings on this building can be seen as a form of traditional
aesthetics that are functional. The value of its beauty lies not only in its visual form, but also in
its ability to convey philosophical messages and life values. The results of this study confirm
that the aesthetics of Javanese architecture are a synthesis of philosophical forms, functions, and
meanings, thus making the art of carving not just a decorative element, but a medium of cultural
expression that contains deep symbolic and spiritual values.

CONCLUSION

This study shows that the variety of decorative wood carvings in Ndalem Kepangeranan
Tata Titi Teges is a tangible manifestation of the application of functional aesthetic concepts in
traditional Javanese architecture. The beauty presented is not only visual but also has a strong
structural function and symbolic meaning. Each form of carving contains a philosophical
message that reflects the principles of tata (order), titi (precision), and teges (firmness), which
are moral guidelines in the life of the Javanese people. The variety of ornaments shows the
integration between aesthetic values, architectural functions, and spirituality inherent in Javanese
culture. The application of functional aesthetic theory helps to reveal that the beauty of
traditional carvings cannot be separated from the social and cultural context that surrounds them.
Thus, the carvings on the Ndalem Princely Tata Titi Teges are not only ornaments but also a
medium for conveying philosophical and spiritual values that enrich the meaning of traditional
architecture. The concepts of tata, titi, teges and nata, niti, natas resulting from this study are
important contributions to the development of traditional value-based craft studies and can be a
theoretical and practical basis in the development of contextual art design that is relevant to
today's challenges.
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